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HERMANN MAX PECHSTEIN

SELBSTBILDNIS, LIEGEND, 1909 / 1910
OIL ON CANVAS, 74 × 99 CM

ESTIMATE: € 1,500,000 – 2,000,000

© PECHSTEIN HAMBURG / BERLIN

GUIDO  
RENI

SAINT MARY MAGDALENE
OIL ON CANVAS (RELINED), 70 × 56 CM

ESTIMATE: € 400,000 – 500,000
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	 AUCTION 1226
ASIAN ART — WED 21.06.23
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JONAS BURGERT

	 AUCTION 1223
CONTEMPORARY ART 
EVENING SALE — TUE 06.06.23

Fascinating with its dense, intensely coloured composition, “Bergung” forms the prelude 
of a three-part group of works from 2006, dedicated thematically to the recovery of 
unconscious people. 
	 At the centre of the narrow space, a person is transported by a rescue harness, the 
figure reminiscent of a harlequin in an orange suit and cap. A bar between his legs 
suggests an accident that has occurred during a balancing act. To the left, a figure carries 
a crumpled sleeping person on his shoulders, who stands out with the strong yellow of 
his flowered costume. As an uninvolved observer, a further man crouches in an elevated 
position on the right of the picture. Puzzling details such as the garland he wears as a 
headdress, the wolf ’s head on which he sits, and the radial painted disc to the left on the 
wall blur the situation even more. 
	 The patchwork juxtaposition of people in different scales that can be observed 
here is just as characteristic of BURGERT’S painting as the contrast of strong  
colours with restrained grey tones. He is famous for dream-like sequences that are only 
ostensibly narrative; perspectively blurred dystopian settings are populated with 
enigmatic figures whose garish costumes often evoke associations with circus scenes. 
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FOTOECKE/PHOTOBOOTH, 2009
CHROMOGENIC PRINT ON ALUMINIUM COMPOSITE PANEL,  
FACE-MOUNTED TO PLEXIGLASS, 179.5 × 197.7 CM 
FROM AN EDITION OF 6 (+ 2 A.P.)
 
ESTIMATE: € 30,000 – 40,000

This work shows a photo corner in a GDR detention center in Gera, which was used 
to take pictures of political prisoners – reproduced by DEMAND in paper after a photo 
from an article in “Der Spiegel”. According to the article, it was suspected that an 
apparatus was hidden behind the wall, through which leukemia was to be intentio
nally induced in the prisoners by means of carcinogenic X-rays. „DEMAND’S sites 
evoke scenes and stories in our imangination, activating our potential knowledge  
of their larger social, cultural, or narrative context. Yet nothing moves in the pictures 
themselves: still and strangely deserted, they reduce the world to a pure surface;  
life itself takes place only in our imagination. (cited from Susanne Gaensheimer, 
Second-Hand Experience, in: THOMAS DEMAND, exhib.cat. Lenbachhaus 
Munich et al., Munich 2002, p. 73).

THOMAS DEMAND

	 AUCTION 1223
CONTEMPORARY ART 
EVENING SALE — TUE 06.06.23
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A.R.  
PENCK

Gallery #3

“N
eu

er
 R

au
m

” t
he

m
at

ise
s a

 co
nd

iti
on

 o
f u

ph
ea

va
l, 

a p
hy

sic
al

 as
 w

el
l a

s m
en

ta
l c

ha
ng

e t
ha

t s
ee

m
s 

to
 b

e p
ro

fo
un

dl
y 

ta
ki

ng
 p

la
ce

 fo
r t

he
 p

ai
nt

ed
 p

ro
ta

go
ni

st
 at

 th
at

 m
om

en
t. 

Th
e r

ep
re

se
nt

at
io

n 
is 

di
vi

de
d 

ve
rt

ic
al

ly
 in

to
 tw

o 
ha

lv
es

 –
 th

e m
an

 le
av

es
 th

e w
hi

te
 su

rf
ac

e a
re

a h
ur

rie
dl

y 
an

d 
w

ith
 

sw
ee

pi
ng

 m
ov

em
en

ts
; u

po
n 

en
te

rin
g 

th
e r

ed
 su

rf
ac

e s
pa

ce
, h

is 
ow

n 
co

lo
ur

in
g 

ch
an

ge
s f

ro
m

 w
hi

te
 

to
 b

la
ck

. H
e s

tr
id

es
 to

w
ar

ds
 th

e fi
gu

re
 st

an
di

ng
 in

 th
e b

ac
kg

ro
un

d 
w

ith
 fo

ur
 ar

m
s a

nd
 fo

ur
 le

gs
, 

w
ho

 in
te

ra
ct

s a
ct

iv
el

y 
no

t o
nl

y 
w

ith
 h

im
 b

ut
 a

lso
 w

ith
 th

e o
bj

ec
ts

 ar
ou

nd
 h

im
. A

 p
ee

k 
in

to
 th

e 
pr

ot
ag

on
ist

’s 
br

ai
n 

al
so

 re
ve

al
s h

is 
in

te
lle

ct
ua

l a
ss

oc
ia

tio
n 

w
ith

 th
e r

ed
 sp

ac
e, 

w
hi

lst
 h

e s
til

l s
ee

m
s 

bo
un

d 
to

 th
e w

hi
te

 sp
ac

e t
hr

ou
gh

 a 
cu

bo
id

 lo
ck

in
g 

m
ec

ha
ni

sm
 h

an
gi

ng
 fr

om
 h

is 
rig

ht
 ar

m
.

	
A

.R
. P

EN
C

K
 d

ea
ls 

w
ith

 so
ci

al
 an

d 
po

lit
ic

al
 th

em
es

 in
 h

is 
su

pe
rfi

ci
al

ly
 si

m
pl

e –
 b

ut
 in

 fa
ct

 
hi

gh
ly

 co
m

pl
ex

 –
 p

ic
to

gr
am

s, 
de

ve
lo

pe
d 

on
 th

e b
as

is 
of

 p
hi

lo
so

ph
ic

al
 an

d 
ar

t h
ist

or
ic

al
 re

se
ar

ch
. 

“W
ith

ou
t c

on
ne

ct
io

n 
to

 co
nc

re
te

 in
ci

de
nc

es
, i

t i
s a

bo
ut

 p
ro

bl
em

 si
tu

at
io

ns
 an

d 
de

ci
sio

n 
co

nfl
ic

ts
 

in
 th

e s
oc

ia
l r

ea
lit

y 
of

 th
e i

nd
iv

id
ua

l p
er

so
n.

” (
K

ar
in

 Th
om

as
, K

ris
e u

nd
 Ic

h-
Fi

nd
un

g 
im

 k
ün

st
-

le
ris

ch
en

 P
sy

ch
og

ra
m

m
. F

re
un

de
sb

ild
 u

nd
 S

el
bs

tp
or

tr
ät

, i
n:

 E
ck

ha
rt

 G
ill

en
 (e

d.
), 

D
eu

ts
ch

la
nd


bi

ld
er

. K
un

st
 au

s e
in

em
 g

et
ei

lte
n 

La
nd

, C
ol

og
ne

 1
99

7,
 p

.5
50

).

O
H

N
E 

TI
TE

L 
(N

EU
ER

 R
AU

M
), 

20
00

AC
RY

LI
C

 O
N

 C
A

N
VA

S,
 10

0 
× 

12
0 

C
M

 ES
T

IM
AT

E:
 €

 7
0,

00
0 –

 90
,0

00

	
AU

C
TI

O
N

 12
23

C
O

N
TE

M
PO

R
A

RY
 A

RT
 

EV
EN

IN
G

 S
A

LE
 —

 T
U

E 
06

.0
6.

23

LA
D

Y 
A

RP
EL

S 
PO

N
T 

D
ES

 A
M

O
U

RE
U

X 
 

RE
F.

 V
C

A
RN

9V
IQ

Q
 

PA
RI

S,
 C

IR
C

A
 2

01
4

 ES
T

IM
AT

E:
 €

 7
0,

00
0 –

 80
,0

00

VA
N

 C
LE

EF
 &

 A
R

PE
LS

 



P.
 8

–9
TH

E 
C

O
LO

G
N

E 
SU

SA
N

N
A

 C
U

PB
O

A
RD

, C
A

. 1
63

0 
– 

16
45

SO
LI

D
 W

A
LN

U
T,

 O
A

K
, S

PR
U

C
E,

 W
RO

U
G

H
T 

IR
O

N
 

H
 18

2 
C

M
,  B

 15
0 

C
M

, T
 6

8 
C

M
EX

H
IB

IT
IO

N
: W

A
LL

R
A

F-
RI

C
H

A
RT

Z-
M

U
SE

U
M

, “
SU

SA
N

N
A”

 2
02

3

 ES
T

IM
AT

E:
 €

 6
0,

00
0 –

 80
,0

00

ISTANBUL: THE GOLDEN HORN BY MOONLIGHT
OIL ON CANVAS, 63.3 × 76.4 CM

 
ESTIMATE: € 300,000 – 500,000

IWAN KONSTANTINOWITSCH AIVAZOVSKY

A GREY STONE FIGURE OF BODHISATTVA AVALOKITESHVARA
CAMBODIA, BAPHUON-STYLE, 11TH CENTURY, H 81.1 CM
PRIVATE COLLECTION, BELGIUM, ACQUIRED AT SPINK & SON LTD., LONDON 1984

 
ESTIMATE: € 100,000 – 120,000

“There is probably nowhere in the world as majestic as that city;
when you’re there you forget about Naples and Venice…”
	 Ivan Aivazovsky, Letter to Count Zubov, written after his  
first trip to Istanbul in 1845.
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“A life without art is possible,  
but pointless.”
					      — Henrik Hanstein
A conversation about the right flair 
in art, short-lived developments and 
timeless classics.
 

How has society’s attitude to art changed over the 
years – what was it like then, and what is it like today? 

HENRIK HANSTEIN: In the history of art, the situation 
has probably always been similar. In the past, princes adorned 
themselves with art, just as the educated bourgeoisie do today. 
Only by collecting contemporary art can one, as it were, 
acquire social prestige. Those who burn for art have the 
greatest satisfaction. I wouldn’t have become an art historian 
if I could paint. I wanted initially to become a photographer. 
Otto Dix thought that was great: learning to see!

You are literally at home in the auction business.  
Can you determine trends and general developments  
of the art market over the last 50 years? 

When I began, Old Master art dominated everything, today 
it is modern art. At the end of the 1970s, the audience was 
more national, whereas today, we probably sell 50% interna-
tionally. In our last Art of Africa and Oceania auction, we 
auctioned a Californian collection via Brussels, to the whole 
world. It was a ‘White Glove Sale’. Sold out. The internet 
makes it possible, and that has probably been the greatest 
change in recent decades. The number of online bidders is 
continually growing. The customers come to the preview, 
but no longer so much to the auction itself.

Are there any clear trends today and should we follow 
them? Or is it not rather a case of ‘anything goes’? 

The trend is towards modern art and to better quality.  
A very good Old Master is unfortunately rare as the best  
ones are in museums. 
	 The price relation between contemporary and  
Old Master art is skewed. And many artists now collect  
Old Masters, which is interesting. 

I.A.H.

I.A.H.

H.H.

H.H.

H.H.
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Trends versus All-Time Classics: Which mistakes could 
be avoided in your view, Frau Apiarius-Hanstein? 

ISABEL APIARIUS-HANSTEIN: Not every trend is good, 
particularly in art. It is often those things that go unheeded 
that have later found the greatest attention in art history; the 
best example is probably van Gogh. If one sees art as an 
investment, then auction results and selling prices can give an 
idea of the current market value of certain artworks. But one’s 
own taste should also play a major role, of course. ‘Good’ is 
something that you like – trends, on the other hand, can go 
just as quickly as they came.  

Crises or politics – the art market can be quite resistant 
to outside influences. Which social themes and events 
have had little influence on the art market and which,  
in your opinion, will determine the auction business in 
the future?

The art business is closely connected to the economy. The 
art market is actually quite resistant to social or political 
influences. Society has more of an influence on the artists 
and their creativity, but not the market.  

I.A.H.

Speaking of trends and events: How is the presentation 
of works changing and how do you create a special 
physical encounter with the auction works in a time of 
digitalisation?  

We are constantly working on new forms of presentation, 
not only to advise our customers, but also to inspire them. 
ÀJOUR, in particular, is intended to demonstrate the 
wonderful mix of the most diverse types and eras of art. 
Videos and digital formats such as the 3D tour through the 
preview, for example, are now indispensable, but will never 
replace a physical presentation, the aura of an artwork and 
the person-to-person discourse about art. Our many events 
are well attended, and we look forward to every encounter 
in the coming season. The central city location of our 
Cologne headquarters and the many surrounding museums 
and galleries entice visitors to our exhibition. We regularly 
cooperate with a wide variety of organisers and groups on 
the subject of art and culture. Visitors are always welcome 
– not only during the auction season!



PS:

FLOWERS IN A FOREST LANDSCAPE
OIL ON CANVAS (RELINED), 73 × 60 CM 

RESULT: € 453,600
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HIGHLIGHTS 
AUTUMN AUCTIONS

P.
 10

–1
1

In 1798, Johann M. Heberle laid the foundation for Lempertz’s 
long success story in Cologne with a print store that was 
expanded three years later to include an “antique store with 
auction house”. However, the art auction house was named after 
his employee Mathias Lempertz, who took over the successful 
business after Heberle’s death and had it entered in the commer-
cial register in 1845. Based on this date for the Lempertz 
birthday, the house celebrated its 175th anniversary in 2020. 
Even today, however, opinions still differ inside Lempertz as to 
whether it is 225 or 175 years since the company was founded. 
What is certain since the research for the great Lempertz 
chronicle is that Johann Wolfgang von Goethe was already 
among the later clientele of Heberle’s store. 
	 Peter Hanstein brought the house “Math. Lempertz, 
Buchhandlung und Antiquariat” into the family ownership that 
still exists today. In 1918, he acquired the “Haus Palais Fasten-
rath” at today’s main residence and set a blueprint for the 
European art market with the first auction of the art collection 
of Johannes Fastenrath. Bombed to pieces during World War II, 
the building was rebuilt and opened in December 1952 with 
the auction of the important Hubert Wilm collection. In the 
years that followed, Lempertz expanded worldwide and today is 
the oldest family-owned auction house in the world – with a 
broad portfolio and steadily growing expertise in almost all 
areas of art. Lempertz looks to the future, buoyed by a dyna-
mism that has been firmly anchored in Cologne for 225 years.

Decades of art
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KUNSTHAUS LEMPERTZ KG
NEUMARKT 3
50667 COLOGNE
T +49.221.925729-0
INFO@LEMPERTZ.COM

Auctions and 
Previews 01/2023

BERLIN
23. MAY (VERNISSAGE) 
23 – 24. MAY
MODERN ART / CONTEMPORARY ART /
PHOTOGRAPHY

MUNICH
02. MAY (VERNISSAGE) 
03. – 04. MAY
OLD MASTERS / DECORATIVE ARTS /  
MODERN ART / CONTEMPORARY ART /  
JEWELLERY AND WATCHES

BRUSSELS
19. APRIL (VERNISSAGE)
27. – 28. APRIL 
OLD MASTERS / JEWELLERY AND WATCHES

28. MAY (VERNISSAGE)
28. – 29. MAY 
MODERN ART / CONTEMPORARY ART /
PHOTOGRAPHY / ASIAN ART

AUCTIONS   PREVIEWS
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COLOGNE
13. – 16. MAY
JEWELLERY AND WATCHES

13. – 18. MAY
DECORATIVE ARTS

1. – 5. JUN
MODERN ART / CONTEMPORARY ART / 
PHOTOGRAPHY

17. – 20. JUN
ASIAN ART

22. APR 
THE PRUSSIAN SALE
BERLIN SALON

10. MAY
AFRICAN AND
OCEANIC ART

17. MAY
JEWELLERY AND WATCHES

19. MAY
DECORATIVE ARTS

20. MAY
PAINTINGS, DRAWINGS,  
SCULPTURE 14TH – 19TH C. 

31. MAY – 14. JUN
CONTEMPORARY ART ONLINE

06. JUN
PHOTOGRAPHY

06. JUN 
MODERN ART –
EVENING SALE

06. JUN 
CONTEMPORARY ART –
EVENING SALE 
 
07. JUN
MODERN ART – 
DAY SALE

07. JUN
CONTEMPORARY ART – 
DAY SALE

10. – 24. JUN
ASIAN ART ONLINE

21. JUN
ASIAN ART
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BRANCHES

BERLIN
POSTSTRASSE 22
10178 BERLIN (MITTE)
T +49.30.278760-80
BERLIN@LEMPERTZ.COM

MAG. ALICE JAY V. SELDENECK
IRMGARD CANTY M.A.
CHRISTINE GOERLIPP M.A.

BRUSSELS
GROTE HERTSTRAAT 6,  
RUE DU GRAND CERF
BRUSSEL-1000 BRUXELLES
T +32.2.51405-86
BRUXELLES@LEMPERTZ.COM

EMILIE JOLLY M. A.
DR. ANKE HELD
PIERRE NACHBAUR M. A.

MUNICH
ST.-ANNA-PLATZ 3
80538 MUNICH
T +49.89.981077-67
MUENCHEN@LEMPERTZ.COM

HANS-CHRISTIAN V. WARTENBERG M.A.

REPRESENTATIVES

ZURICH
NICOLA GRÄFIN ZU STOLBERG
T +41.44.4221911
STOLBERG@LEMPERTZ.COM

MILAN
CARLOTTA MASCHERPA
T +39.339.8668526
MILANO@LEMPERTZ.COM

CRISTIAN VALENTI
T +39.347.642.9166
VALENTI@LEMPERTZ.COM

ACCOUNTS 
URSULA LUDWIG
T +49.221.925729-40
ACCOUNTS@LEMPERTZ.COM

MANAGEMENT 
PROF. HENRIK R. HANSTEIN
DIPL-ING. ISABEL APIARIUS-HANSTEIN MAS
DR. TAKURO ITO
DR. MECHTHILD POTTHOFF

PRESS AND MEDIA 
EDGAR ABS
T +49.221.925729-30
INFO@LEMPERTZ.COM

LAURA EBERT M.A.
T +49.221.925729-37
EBERT@LEMPERTZ.COM

SHIPPING 
LINDA KIEVEN
T +49.221.925729-19
SHIPPING@LEMPERTZ.COM

EXPERTS

SILVER
KARL SCHOENEFELD
T +49.221.925729-14
SCHOENEFELD@LEMPERTZ.COM

DECORATIVE ARTS
DR. INGRID GILGENMANN
T +49.221.925729-20
KUNSTGEWERBE@LEMPERTZ.COM

MODERN ART
DR. KLAUS LANGE
T +49 221 925729-31
MODERN@LEMPERTZ.COM

CONTEMPORARY ART
DR. MECHTHILD POTTHOFF
T +49.221.925729-32
CONTEMPORARY@LEMPERTZ.COM

PHOTOGRAPHY
DR. CHRISTINE NIELSEN
T +49.221.925729-56
PHOTO@LEMPERTZ.COM

OLD MASTERS
DR. MARIANA M. DE HANSTEIN
T +49.221.925729-93
ALTEKUNST@LEMPERTZ.COM

ASIAN ART
ADRIAN HEINDRICHS B.A.
T +49.221.925729-74
ASIAN@LEMPERTZ.COM

AFRICA
EMILIE JOLLY M.A.
T +32.488284120
AFRICA@LEMPERTZ.COM

JEWELLERY 
FRIEDERIKE V. TRUCHSESS M. A.
T +49.221.925729-21
SCHMUCK@LEMPERTZ.COM

SCULPTURE 14TH – 19TH C.
DR. OTMAR PLASSMANN
T +49.221.925729-22
PLASSMANN@LEMPERTZ.COM

PROVENANCE RESEARCH 
CARSTEN FELGNER M.A.
T +49.221.925729-75
FELGNER@LEMPERTZ.COM

WATCHES
CARL PHILIPP V. WEITZEL MLITT
T +49.221.925729-77
WEITZEL@LEMPERTZ.COM
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